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Copyright 
 
This publication is protected by International Copyright Law legislation and 
all other applicable federal, state and local laws. All rights are reserved, 
including resale rights. No part of this document or the related files may be 
reproduced or transmitted in any form, by any means (electronic, 
photocopying, recording, or otherwise), other than for your own personal 
use, without the prior written permission of the publisher. 
 
 

Trademarks 
 

This book identifies product names and services known to be trademarks, 
registered trademarks, or service marks of their respective holders. They 

are used throughout this book in an editorial fashion only. In addition, terms 
suspected of being trademarks, registered trademarks, or service marks 

have been appropriately capitalized. Use of a term in this book should not 
be regarded as affecting the validity of any trademark, registered trademark, 

or service mark. Neither Peter Thiselton-Dyer or Cindy Blankenship is 
associated with any product or vendor mentioned in this book.   

 
 

Disclaimer 
 

Although the author/publisher has made every reasonable attempt to 
achieve complete accuracy of the content in this guide, you should use this 

information as you see fit. Your particular situation may not be exactly suited 
to the examples illustrated here. Nothing in this guide is intended to replace 

common sense, legal, medical or other professional advice. 
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Introduction 
 
Whether you are just checking out photography, studying this as a 
homeschool subject, looking for specific tips or are already a full-fledged 
enthusiast, congratulations on choosing to your develop your photography 
skills! Just a few things I want to mention before we begin...  
 
Navigation: Each chapter is linked from the table of contents. To navigate 
through the pages, Adobe Reader has back and forward arrows in the 
bottom toolbar.  
 
Search: Looking for a specific term in this book? Use Adobe Reader's 
search tool. PC users can alternately use the Ctrl F keyboard command to 
bring up the search box.  
 
Annotation: Adobe Reader's Comment and Markup tool allows you to 
underline, highlight and insert notes. You can also edit and delete these. 
Check the toolbar for this tool or the help menu. 
 
Best way to Read this Book: No matter how tempting it may be to skip 
around, this is the kind of book that is best read in order.  
 
Part 1 is the foundation for the picture taking in Part 2. Without the basics, it 
would be like building a sandcastle over a sinkhole. Well maybe that is a bit 
dramatic. It really depends on how much you already know. And the newest 
of newbies can find things towards the back of the book that they can do 
without knowing the basics. Still... 
 
If you read the book in order, you won't as likely be scratching your head 
when you are told something like, "Use fill flash."   
 
The other thing I want to say before we start is, "Be patient with yourself." 
 
Taking pictures is a lot of fun, but just like with learning anything new, 
photography takes some practice. Once you get it though – it'll be like riding 
a bike or learning the commands for your favorite video game. You'll never 
forget!   
 
Photography is more than just fun too. Vacation photos can transport the 
viewer to another time and place. A beautiful or silly picture can uplift a 
mood, and a great portrait of a friend can boost confidence.  
 
And as photojournalists know, a photograph can open a person's mind or 
even change it. Bottom line – photography communicates. 
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It is my hope that what you learn in this book will give you some tools to not 
only take photos you are proud to share, but also to take photos that 
express what you wish to communicate. 
  
Ready? Let's get going and have some fun!  
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Chapter 1 
 
Painting with Light 
 
Light is Key 
 
Natural Light 
 
Exposure 
 
Depth of Field 
 
Aperture 
 
Shutter Speed 
 
Iso 
 
Shadows 
 

TThhee  LLiigghhtt  CCoonnnneeccttiioonn    
  
  
 
 
 
 
 
   
Photography has often been referred to as 
"Painting with Light" since probably the first 
permanent photograph was created in 1825 by 
Nicéphore Niépce, a French inventor.   
 
 
Light is key to photography, but why "painting with 
light"?  

 
The word  "photography" comes from the Greek words "photos" - meaning 
light - and "graph," - meaning to write or to draw.  
 
(As a side note there's also a type of photography called Light Painting 
where you literally write with light. This is quite fun).    
 
When you paint a picture, your medium may be oils, acrylics or watercolors, 
but when you photograph a picture, your medium is light.  
 
In a film camera, light exposes the picture on film. In your digital, it exposes 
the picture on the image sensor. Without light, there's no picture.  
 
The way light falls on your subject whether a person, animal, building, 
flower...can make a huge difference in your pictures, as you will see in this 
chapter.  
 
 
Natural Lighting 
 

 6 

http://en.wikipedia.org/wiki/History_of_photography
http://en.wikipedia.org/wiki/History_of_photography
http://en.wikipedia.org/wiki/Light_painting


The best light to use for your pictures is 
natural light. One might think that bright 
mid-day sunshine would be great for 
taking photos, but shadows at this time 
are harsh and can really mess up a 
picture.  
 
 

 
 
 
 
So when is a good time to get 
outdoors with your camera?  
 
 
 
 
 

 
The Golden Hours 
 
Overall the best times of days for taking pictures is when the sun is low in 
the sky - approximately one hour after dawn and one hour before sunset.  

 

Photographers 
call these times 
the "Golden 
Hours" because 
sun at these 
times brings 
warm tones and 
long, soft 
shadows. 
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Remember, the higher the sun is in the sky, the greater 
chance of harsh shadows enveloping parts of your 
photograph in darkness and highlights being too bright.  
 

Overcast 
 
The light from an overcast sky is also good for taking pictures. This type of 
light is soft and even. Photography geeks even use special equipment 
indoors, such as diffusers and soft boxes, to mimic Mother Nature's soft 
light.   
So don't let a cloudy day stop you from having fun outdoors with your 
camera (unless those are thunderclouds of course)!  
 
If the sky is one big blanket of boring or glaring gray, try to keep as much out 
of your composition as possible.  
 
 
 

If you're taking 
pictures of 
anything other 
than the sky, 
you'll get a nice 
even lighting 
effect.  
 

 

 

 

 

 

 

 

Back Light 
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Sunlight shining from behind the subject, can give a very pleasing effect.  

 

 

 

 

 

 

 

 

 

 

 

 

Too much backlight darkens the 
subject and can create a 
silhouette. Sometimes this is a 
good thing.  

 

 

 

 

If you're taking a picture with the sun behind the subject, and you don't want 
the subject darkened, your camera's flash can save the day. Make sure your 
subject is in the flash range. Also you'll need to let the camera know that you 
are serious about wanting flash on a bright, sunny day. You can tell your 
camera this by setting flash to "on" instead of "automatic." 

 

Shooting into the light has other problems too. It can cause lens flare. 
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Lens flare appears on photos as ghostly 
patterns of the lens diaphragm. 

To avoid lens flare, shade your camera's lens 
with a lens hood, your hand or by wearing a hat 
with a stiff-brim.  

 

Front Light 

When the sun is coming from behind your back and shining on the front of 
the subject, we say the subject is "front lit." This is the worst light for people 
and animals because when they must face the sun, they're going to squint.  

 

Side Light   

This is often the best choice of lighting angles because when sun rays light 
from the side, it can give a 3-D effect.  

 

Shadows 
 
Shadows aren't always a problem. For example, long shadows that stretch 
across landscapes add drama to photos. Shadows also bring out shapes, 
modeling the image into a more 3-dimensional look. This is why the pros 
don't use flash directly on faces. Natural light (or studio equipment) allows 
for natural modeling. Shadows can be your friend!        
 
 
The Exposure Triangle: ISO, Shutter speed, 
Aperture 
 

The tech behind photography seems to 
scare away more people than the Bermuda 
Triangle, especially grown-ups. When you 
start wowing your parents with your photos, 
they may want to learn too. Just remember 
to be patient with them.   
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What you learn in this chapter 
isn't necessary for making good 
use of the rest of the book. 
However, it can give you a 
creative edge. And should there 
be an SLR in your future, this will 
give you a head start in using it 
like a pro.  
  
 
 
 

Exposure 
 
 
Exposure is the amount of light that falls 
on the image sensor when you press 
the shutter release button. The picture 
of the image sensor on the right is not to 
scale. Most are just a fraction of an inch.  
 
 
When too much light falls on the sensor, 
the picture is overexposed (too bright); 
when too little light falls, the picture is underexposed (too dark). 
 
Aperture and shutter speed control the amount of light that falls on the 
image sensor.  

Aperture  
 
Camera lens designers created the aperture to work 
like the iris in a person's eye. Just like your irises 
widen or narrow to let in more or less light through 
the pupils, the camera's lens diaphragm widens or 
narrows to let in more or less light through the lens. 
The aperture is the size of this opening.  
 
Aperture lets the photographer (or the camera's 
exposure computer if it's set to automatic) increase 
or reduce the amount of the light that gets through to 
the sensor. This helps determine how bright or dark 
the picture will be.  
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The aperture serves another important purpose. The size of the aperture 
controls the depth of field of the image.  
 
To get a good idea of what this means, make a fist, holding it front of your 
eye. Then gradually open your fist. Notice when the opening in your hand is 
small everything you see is in focus? But when it's open wide the object 
closest to you is sharper than the background? That is an example of how 
depth of field determines how much of a photograph is in focus.  
A small aperture is good for taking pictures where you want it all in focus, 
like a landscape. A wide aperture is good for taking photos where you want 
only the subject in focus, such as a picture of your puppy looking quizzically 
at your camera. 

Some cameras have an aperture priority setting. This allows you to set the 
aperture within the camera's range of f-stop numbers (or f-stop for short). 
Confusingly, the larger the f-stop number, the narrower the aperture. That's 
because the numbers aren't really whole numbers but are representing 
ratios.  
 

 

 

 

 

 

 

This book will focus on using modes, like sports mode, instead of manual 
settings. However, if your camera has an aperture priority setting, The 
important thing to remember is the larger the f-stop number on your camera, 
the larger the depth of field.  
Keep in mind that when you set the aperture, the camera does its best to set 
the shutter speed so that the exposure is right (not too dark or too bright). 

 

Shutter Speed 
While the aperture controls how much light at one time falls on the image 
sensor, the shutter speed controls the length of time the camera allows in 
the light.  
 

 12 

http://en.wikipedia.org/wiki/F-number


The most common shutter speeds are anywhere from 1/500 to 1/60 – that's 
1/500th of a second to 1/60th of a second.  
 
Many digital cameras have a shutter speed priority. If yours does, then you 
can choose speeds (within the camera's range) specifically for the effect you 
want.  
 
If like most point-and-shoot digital cameras, yours doesn't, you'll likely 
have settings like Sports mode that tell the camera what shutter speed to 
use. 
 
If you do choose your own shutter speed, keep in mind that for shutter 
speeds slower than 1/60 you will probably need a tripod or other camera 
support. When the shutter is open that long the camera records the tiniest 
jiggle. This causes the photo to be out of focus or outright blurred.  
 
To freeze action, set the camera's shutter priority to a fast speed or to Sports 
mode. For example, a soccer game requires anywhere from 1/250 and 
1/500. To photograph a pet sitting quietly, set the shutter speed to around 
1/125 (or use Sports mode like was used for image below on the right) 
because pets rarely sit perfectly still.  

"That's 
more 
like it."  

 
 
 
 
 

"Hey, all I 
did was  
turn my 
head." 

 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 
If you look at photos of towns taken in the first part of the 19th century, you 
will see that there are almost never people in them. It took so long for a 
camera back then to expose the picture (slow shutter speed) that people 
had walked through the scene without being recorded by the camera.  
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Posing for pictures in the 19th century was no picnic because exposures 
took several minutes. No wonder we see so many frowns in those old 
pictures! In the early 19th century, they posed for several minutes. The 
fashion of those days probably didn't help to cheer them either!   
 
 

 
 

ISO 
 
In digital photography, ISO refers to the sensitivity of the image sensor. 
When using a manual setting, you can make the sensor more sensitive to 
light by raising the ISO or less sensitive to light by lowering it. With SLR 
cameras, you can raise the ISO quite a bit to get better shots at indoor 
events where you can't use flash. With cameras that have smaller image 
sensors than SLRs, setting the ISO to over 100 can bring digital noise in 
your image. Digital noise gives a grainy look, but unlike with film pictures, 
the grain contains tiny colored dots.  
 
With most cameras, it's best to use the lowest ISO possible. Some use a 
higher ISO and then clean up the grainy colors with noise reduction software 
like Noise Ninja.  
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CCoommppoossiinngg  YYoouurr  
S
Chapter 2 
 
Fill your Frame 
 
Using Contrast 
 
Clearing Clutter 
 
Using Space 
 
Rule of Thirds 
 
Angle 
 
Zoom 
 
Crop 

Shhoott      
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
After light, composition is the most important key to 
taking awesome pictures.  
 
Most pictures we see in photo albums are 
snapshots. A snapshot is a picture taken without 
much forethought. It's literally point and shoot.  

 
Snapping off dozens of shots often means you get one or two really fantastic 
ones. But it's a numbers game.  
 
On the other hand, composing a picture before pressing the shutter button 
means you can exercise your creative control. When you do this, you greatly  
increase the amount of fantastic pictures that have your friends oohing and 
ahing. Here's how... 
 
 
FILL Your Frame 
 
This is one of the easiest things to do to make a photo more interesting. 
  
For example, if you're taking a photo of your dog in the backyard, just have 
the dog in the picture, not half the yard. When too much is included in a 
picture, the subject gets lost. You don't get the details of the dog, when it's 

 15 



sharing space with the barbecue, swing, sprinkler, picnic table, Aunt Betty... 
well you get the idea. 
 
One reason that most people don't fill their frame may be they get confused 
with the circle or rectangle that is etched onto the glass of many viewfinders. 
Your photos go beyond this all the way to edges of the viewfinder.  
 
Another cause for all this clutter (I know, Aunt Betty's not really clutter! This 
is a photography term) is that the photographer is trying to include too much.  
 
Consider before framing your picture...What is the most important thing you 
want to show in this particular photo? If it's your dog, then move in or zoom 
in close until he fills the frame of your viewfinder or LCD. You can always 
takes pictures of Aunt Betty and the yard afterwards.    
 
 
So how do you fill your frame?  
 
1. Use your Zoom (Optical is best as you'll see in the next chapter).  
2. Use your Legs – get closer to the subject.  
3. Use your photo editor's crop – this is the least desirable because major                  
    cropping reduces quality. This is ok if you just want a small image.                          
 
 
Simplify – Clean up the Clutter! 
 
You know that relaxed feeling you get when you look at your bedroom after 
tidying it up? In photography-speak, clutter is anything that distracts from the 
subject of your photograph. It's not very relaxing either.  
 

 
There's lots of distraction here. 
Also, it's hard to tell if the subject 
of this picture is Simba or 
Pikachu!  
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No doubt who's the star here! (Nice 
stretch Simba!)  
 
 
 
 
 
 
 
Before you start to compose your picture, check the area around your 
subject. Then move or hide the clutter.  
 
After you take the picture, check in playback mode for surprises like a 
branch growing out of your friend's head. Thanks to digital, you can delete, 
ask your friend to move over a bit, and shoot again.  
 
There isn't always time to remove clutter before shooting either. For 
example, if you happen to have your camera ready when your sister does 
something really cute or your dog does something goofy, then you just need 
to point and shoot.  
  
Clutter can be removed later with photo editors like The Gimp (free) and 
Photoshop Elements. Advanced users can even change entire backgrounds.  
 
Not all clutter is really clutter. Sometimes the subject of your picture will 
include more than the obvious. For example, a portrait of a grandmother 
who loves gardening might be taken in the garden with some flowers around 
her and a watering can in her hand.  
 
In these cases, the flowers and watering can aren't clutter. They are part of 
the subject. The subject is Grandma with her flowers and watering can.  
 
Another good thing about filling the frame with your subject is you get a 
closer view with more details. Remember though, you needn't always fill the 
frame with your subject. Often empty space provided by something like a 
meadow or sky gives a nice effect, as you will see below.  
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Rule of Thirds  
 
When we snap a fast picture, we usually have the subject smack dab in the 
center. If you look at professional photos though, you rarely find the subject 
in the middle of the frame.  
 
 
   
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
This is because the pros use classic composition methods, usually one 
called the Rule of Thirds. The basic idea behind the rule of thirds is to 
imagine six evenly spaced lines breaking the image into nine even parts.  
 
Some cameras have a feature where you can have it display this "tic tac toe" 
grid over your image in preview. 
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The idea is to frame your composition so that the subject is on one of the 
intersections or on one of the lines. 
 
 
Using the Rule of Thirds takes some getting used to, but with a little practice, 
it becomes second nature. As you can see in the picture of the family, you 
don't need to line up things exactly. The main idea is to center your subject 
on one of the outside third spaces, instead of bull's eye center. 
 
The Rule of Thirds works well in most cases, but sometimes placing a 
subject dead center in an image can produce a powerful image.  
 
 
  
 
 

 

 

 

 

Contrast  
 
Basically, the brighter the brights and the darker the darks, the more 
contrast you have. Contrast is not a requirement for a great picture, but it 
does make photos pop.  
 
 
Contrast in a photo might be a blue sky and dark green trees, the shadows 
and highlights on a rock formation, or a white racecar on a black track. 
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Contrast is easy to find, once you're in the habit of looking. It's all part of 
developing a photographer's eye.   
 
 
 

Angle 
 
Don't get locked into the habit that most do of taking pictures only from 
natural eye level. This can get boring. Try changing your eye level by sitting, 
lying down or standing on a stool or step. Take most pictures of others and 
pets at their eye level.  
 
 
 

 
 
Try holding your camera vertically.   
 
 
 
Take two shots, one of each, and 
compare! 
 

Get creative and shoot a few photos 
at an offset angle too. Keep in mind 
though that offset doesn't work well 
when there's a horizon or building in 
the photo but can be interesting with 
people and animals. 
 
Have fun! 
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Chapter 3  
 
SLRs  
 
Compacts 
 
Bridge cameras 
 
Camcorders 
 
Camera phones 
 
Tripods, other supports 
 
Camera Bags 
 
Storage Cards 
 
Batteries/Chargers 

DDiiggiittaall  CCaammeerraass  &&    
AAcccceessssoorriieess  

 
 
 
 
 
 
 
 
 
 
 
 
This chapter gives an overview of what 
does what. It's good to read before 
choosing a new camera, considering 
accessories, making a Christmas wish 
list...  
 
 
 
 

 
 

Digital SLR (sometimes called 
a DSLR) 
 
 
Most of this book's readers won't have this 
type of camera. Digital SLRs are 
expensive, and until recently were used 
almost only by professional photographers.  
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Prices have come down for entry level SLRs like the Canon Rebel. 
However, when you buy an SLR, you also have to buy lenses. The camera 
above has a lens, but it didn't come from the camera store that way.  
 
You buy the camera body, and then you buy lenses. Some do come with a 
kit lens, a basic starter lens. If you want telephoto, you can't just push a 
button to zoom, you need a telephoto lens. These come in all sorts of sizes 
to fit the photographer's needs.  
 
On the plus side, you can find telephoto lenses that will let you take a close 
up of a bird way at the top of a tree or a football player in the end zone when 
you're in the bleachers at the 50-yard line. SLRs also work with advanced 
accessories such as external flash.  
 
SLRs are great for taking action shots in low light situations where flash 
won't reach or isn't allowed. And they're FAST!  
 
A down side to an SLR is the single lens reflex technology doesn't allow for 
preview mode, so you must use the viewfinder to compose your shots. And 
very few SLRs have movie mode. 
 
It's a nice camera to upgrade to if you discover you reeeealy love taking 
pictures and want to advance. Many get started with a camera body and kit 
lens, and then add bigger lenses over time.   
 

Point & Shoot (P&S) Digital Cameras 
 
Compacts  
 

 
Digital compacts are the most popular 
cameras in the Western world and for good 
reason. They are lightweight and well, 
compact. 
 
A compact is so easy to pack around and 
can take such good quality shots that many a 
pro with an expensive SLR and a bag of big 
lenses has a small compact tucked in a 
pocket. (Pocket size compacts are often 
called subcompacts.)    
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As mentioned above, compacts 
have a couple things most SLRs 
don't: movie mode and   
LCD preview  
  
 
And while you can just point and 
shoot with these cameras, you'll 
be learning how to do much more!  
There are all sorts of modes from which to choose, and plus many also give 
you some manual controls. Many have more features than most ever use! If 
it has optical zoom, you can get some great telephoto shots too! 
 
 
Bridge Cameras 

 
These digital cameras bridge a 
gap between the compacts and 
SLRs. They are also called 
prosumer cameras (a coined 
word that comes from 
professional, as in most SLR 
users, and consumer, as in the 
non-professional camera buyer).  
 
 
Almost all of the bridge cameras 
have higher price tags than 
most compacts but lower than 
most SLRs.  
 

They have larger sensors and often more megapixels than most compacts. 
Because of the larger sensor, you can increase ISO more than on a 
compact (not nearly as high as with an SLR though). Many bridge cameras 
have hot shoes to work with external flash. Like compacts, and unlike most 
SLRs, they have movie mode and allow you to compose shots on the LCD. 
Many are super zooms. This means they have optical zoom ranges of 10x to 
20x.  
 
 
Plus bridge cameras have almost or 
as many manual controls as SLRs. 
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Camcorders 
 
These aren't covered in this book, but I wanted to mention that if you are 
keen on shooting movies and shopping for a point-and-shoot, there's good 
news. Most point-and-shoots made after 2007 can capture quite decent 
video footage with their 30 frames per second (fps) and 640 by 480 
resolution.  

 
 

Accessories  
 
Camera Case: These come in all shapes, sizes and colors. Some are soft, 
others hard. You can get airtight and waterproof ones also. Many have room 
for an extra memory card and backup batteries.  
  
Storage Cards: Also called memory cards and memory sticks, these are to 
digital cameras what film is to film cameras. They are removable and hold 
the images taken with the camera. Storage cards are re-recordable, so after 
you transfer the images to your computer, you can delete and use again. 
Consult your manual for the type your camera uses. The more memory, the 
more pictures you can fit on it.     
 
Battery Charger: This can save lots of money in batteries. Some cameras 
come with a small one, perfect for charging two to four batteries. It's a good 
idea to carry an extra set of batteries with you too. Most take AA's but check 
with your manual on the type of AAs.   
 
Tripod: You usually won't need a tripod, but if you get into taking pictures 
with slower shutter speeds than 1/60 you will need some sort of camera 
support. Most cameras have a threaded hole where the tripod head screws 
into. The sturdier the tripod the better.   

 
 
A portable tripod can be just as sturdy and 
can be set up on a table.  
 
 
 
Alternatives to tripods include just about 
anything that will hold the camera steady: 
photography beanbags, a crumpled up 
jacket, a big bag of rice... 
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Getting 
Acquainted with  
Your Camera  
 

 
Chapter 4 
 
Camera Parts  
 
Terms to Know 
 
Common Modes 
 
Camera Care 
 
Cleaning the Lens 
 
Protecting the 
Camera 

 
 
 
 
 
 
 
 
 
 
 

 
 
Camera Parts    
 
Viewfinder: This is located above towards the top of the camera. It's the 
part you hold to your eye to frame your shot when you're not using the LCD 
screen. Unless you're using a SLR, the viewfinder may show you only 80 to 
90 percent of the entire picture that the camera actually takes.  
 
The viewfinder does come in handy though. Sometimes there's too much 
glare on the LCD to compose your shot. Other times you may want to press 
the camera to your face to steady it.  
 
LCD: On point-and-shoot cameras (and a few SLRs) this miniature monitor 
shows the complete composition in real time. While The LCD screen is near 
perfect for judging the composition and framing, it is not so perfect for 
judging the exposure. It tends to make pictures appear to be brighter to the 
photographer than they will actually be exposed.   
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After you take a picture, switch your screen from preview to playback, view it 
and see if you got the shot. Many cameras allow you to view the pictures in 
groups of thumbnails where you click on the thumbnail to view the full size 
picture.  
 
Some cameras come with articular LCDs, ones that tilt and/or swivel. This 
makes it easier to get shots from different angles.  
 
 
Shutter Release: This is what you press to take your picture. To help 
prevent camera shake causing blurry photos: keep your elbows down (no 
chicken wings!), feet apart, hold steady, and press the shutter (don't punch 
it). Keep still until the camera has finished taking the picture. This can take a 
few seconds. The light will indicate when it's done. 
 
Lens: Made of optical glass or similar material, the lens collects and focuses 
rays of light to form an image on the sensor.  
 
Audio: If your camera has audio, you can record notes (or other sounds) 
with a picture you take. Most cameras' movie modes allow you to record 
sounds while shooting a movie. The microphone is hidden inside, but you'll 
see a group of pin prick sized holes. Many cameras have a jack that allows 
you to plug in your own microphone. When you upload your pictures to your 
computer, the audio files automatically go with them.    
 
Movie: Most point and shoots have a button or setting on the dial where you 
can switch to video recording without going into the menus. This mode is 
depicted by a picture of a movie camera. The amount of recording time will 
depend on your camera and memory card. Movies use much more memory 
than still pictures.   
 
Self-Timer: Not all compacts have this, but it's a great feature to have if you 
want to take a picture with you in it – like of you and your best bud or you 
and your family.   
 
Instead of handing your camera over to someone who may not know how to 
use it, you can compose the shot, set the timer and then jump into the 
picture. You'll have about 2 to 10 seconds, depending on your camera and 
the self-timer settings – so move fast!  

 
Zoom:  A point-and-shoot has either a fixed lens 
or a zoom lens. The zoom lens works sort of like 
binoculars. It magnifies the subject so you can get 
close up without taking a single step. This can 
come in very handy when you want to be stealthy 
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and get candid shots of your friends or you want to get close ups of wild 
critters, like a crocodile at the zoo or a skittish bug.  
 
Don't let anyone tell you digital zoom is as good as optical zoom. Comparing 
optical and digital zoom is like comparing apples and oranges, YouTube and 
IMAX, poodles and Rottweilers, well let's just say they're night and day.  
 
If your camera has both, turn off the digital. You won't get as far of a range, 
but you'll get higher quality. This is because optical zoom actually changes 
the amount of the scene falling on the image sensor. As the picture comes 
onto the lens, the lens acts like a magnifying glass before it hits the sensor. 
Every pixel in the image contains unique data so the final photo is sharp and 
clear. 
On the other hand, digital zoom causes your picture to lose some quality. 
You can get a decent picture with digital zoom for very small prints and 
email, but just don't take it to its limit because with each increase in zoom 
you lose quality. This is because of the interpolation it uses: it takes a part of 
the image falling on the sensor and enlarges it to fill the sensor by adding 
new pixels.  

The interpolated image doesn't have as many unique pixels as one taken 
with an optical zoom. You get the same effect with digital zoom as you do by 
cropping an image in a photo-editing program and then enlarging it.  
 
How do you know how much zoom your camera has? There is usually a 
number on the camera's body followed by x. For example 5x means that 
your subject appears 5 times closer. When shopping for a camera, you can 
read the specs to find out how much optical and/or digital zoom it has. 
 
  
On-Camera Flash – A P&S will have either 
a built in flash or a pop up flash.   
 
 
 
Neither one is the best primary source 
lighting. On camera flash casts strong 
shadows and gives sort of a flat, 2-D look to 
subjects. Most people use it, but the pros 
avoid it like the plague. It most cases that is. 
  
There's one time that even professional photographers will use it: when 
shooting outdoors and the natural light is creating unwanted shadows. When 
the camera's flash is used this way it is called "fill flash" or "fill-in flash" 
because it is filling in for where the primary light source missed.   
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In order to get good results it is important not to exceed the recommended 
distance for flash pictures, so check your manual. This flash only will extend 
so far too. So you can't count on it unless your subject's just a few feet 
away. What do you use then indoors? Natural light and/or indoor lighting 
usually works well (more about this later).   
 
 
Terms to Know   
 
You're going to sound like a pro to your parents and friends when you start 
tossing these terms around! Better yet, you'll have a better understanding of 
how to use your camera.  
 
 
JPEG/JPG: This is the most common format digital cameras use to store 
images. Whether you write "JPEG" or "JPG" you are correct. JPGs are 
compressed versions of your images. Most cameras shoot in JPG format. 
Some, especially SLRs, use RAW format. With RAW format you have no 
compression, so you can get better quality when it comes to huge pictures, 
but they also take up huge amounts of space on the memory card.  
 
Pixels: Your camera's image sensor consists of millions of pixels (picture 
elements). Each pixel builds up a tiny charge of electricity in response to the 
light it detects. The more pixels an image sensor has, the higher the 
camera's potential resolution.  
 
Resolution: This gives you the number of pixels used to capture an image. 
Resolution ranges from low (640 x 480) to high (2592 x 1944 and up). The 
amount of megapixels is determined by multiplying the two numbers and 
dividing by one million.  

In other words, 2592 x 1994 is equivalent to 5,038,848 or 5 megapixels. If 
your camera has 5 megapixels you have high resolution. Different levels of 
resolution are appropriate for different purposes.  

If your camera allows you choose from low to high resolution, you may want 
to set it to low if the photos are only for emailing or website pages (600 x 
1200 to 2048 x 1536). After all nobody likes having to scroll to see pictures 
they get in email or wait forever for a page to open.   

However, if you plan to print out some of your photos, or put up larger ones 
on a website for thumbnails to open up to, here are some guidelines: 
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• 3 megapixels: makes nice 4x6 images, decent 5x7s and, depending 

on the camera, might even produce a good 6x9 or 8x10. 
 

• 4 megapixels: makes excellent 4x6s, very decent 5x7s and 6x9s and 
nice 8x10s. 

 
• 5 megapixels: produces beautiful 8x10s and decent 11x14s. 

 
• 6 megapixels: gives you excellent prints up to 11x14s and decent 

poster size, especially if your camera has a larger sensor 2/3 in or 
larger).    

 

The higher resolutions make cleaner, crisper pictures. And if you have a 
photo that is larger than you need, you can make it smaller in photo editing. 
If you have a photo that is smaller than you want, you can't make it bigger, 
not without it looking horrible.  

Another reason to use high JPG setting is that if you want to crop your 
photo, you'll have lots of room to crop without taking away too many pixels.  

The downside to shooting in high JPG? Your memory card will fill up faster. 
So think carefully first about what you want to do with your photos. Then 
consider the amount of megapixels on your camera and the chart above. 
Look at how much your memory card holds. Do some math, and decide 
which way you want to go. If you can get an extra memory card, this will cut 
down on some difficult decisions.  

If you find you are running out of room and you don't have another memory 
card, switch to Playback and review your photos to see if there are any you 
want to delete.  
 
ISO: This measures the image sensor's sensitivity to light. You get the best 
image quality by using the lowest ISO possible on your camera. There are 
times when higher ISO is useful, but unless shooting with an SLR, it can 
cause digital noise. For most compacts, it should be set to 50 or 100.  
 
 
Autofocus: Almost all digital cameras have autofocus. Most are set here by 
default. In autofocus mode (AF) the camera focuses on what it thinks is the 
main subject of your picture.  
 
Most camera's have center focus, meaning the camera automatically 
focuses on what is in the center of your viewfinder's or LCD's frame. If your 
main subject is not in the center (often it won't be), you can trick your 
camera's autofocus.  
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Here's how... 
 
Frame your picture so the main subject is in the center. Then press the 
shutter button down halfway and hold it there. The camera will lock its focus. 
In most cameras a green light will signal this.  
 
Then still holding the shutter button half way done, shift your camera so that 
the picture is framed how you really want it and press the shutter button the 
rest of the way down. Presto! You've got your camera's autofocus to focus 
where you want it.  
 
Preset Modes 
 
Under each of the following camera modes, you'll see a "How it Works."  
You don't know have to know how these work to use them, but understand 
the "why" will increase your knowledge of photography and make it easier to 
use manual controls, should you decide to advance to those.  
 
Also, knowing how something works means that you can be more creative 
and resourceful. For example, you may choose a certain mode to get a 
camera to do something you might otherwise need manual controls for. In 
other words, as you've probably heard many a time from teachers: 
"Knowledge is power!" 
 
Sports (or Action) Mode: Look for the icon of a person running. This is the 
mode to use when you want to freeze action instead of blur it. In Sports 
Mode, for example, you can take a sharp image of your friend sliding into 
home base or your dog chasing after a ball. 
 
How it Works: Using Sports mode tells the camera to use a faster shutter 
speed. But when it closes faster, less lights gets in. So this mode works best 
where there is plenty of light – like outdoors.  
 
Some point-and-shoots have a shutter priority setting. This lets you control 
the shutter speed, and the camera sets the aperture according to how much 
light the camera detects.   
 
Burst/Continuous Mode:  Just like you might guess from the name, this 
setting tells the camera to shoot in rapid succession (most take 5 or 6). Then 
you can choose the ones you want to keep. With film cameras, this was 
reserved for SLRs only. Thanks to digital, many point and shoots have this. 
If your camera has this mode, it can come in very handy when you're trying 
to get a good candid shot of an active subject or photographing sports.  
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How it Works: This sets a high shutter speed, and it uses buffering so that it 
doesn't have to stop and record each picture on your camera's hard drive or 
memory card before taking the next. After the burst of shots, there's a short 
lag before the camera lets you shoot again because it must move the 
pictures from the buffer to memory.  
 
Portrait:  Almost all cameras have this one. Depicted by a head and 
shoulders picture of a person, this setting allows you to take sharp 
portraitures with the background out of focus. How much it can blur the 
background, depends on your camera and how far behind your subject the 
background is  -  at least 10 feet is best.  
 
How it Works: The camera widens the aperture and selects the best shutter 
speed to place the subject in sharp focus and blur the background. 
 
Landscape:  A popular mode, this is depicted on the camera with a picture 
of a mountain peak (or a figure 8 if it's called "Infinity" on your camera). 
Landscape mode isn't just for landscapes though. It's also for seascapes 
and cityscapes or any picture where you want everything in focus, not just a 
specific subject.  
 
How it Works: The camera narrows the aperture to increase the depth of 
field so objects near and far away remain in sharp focus.  
 
Macro: This is usually depicted by a flower resembling a tulip. Most 
cameras have it.  Macro lets you take pictures reeeealy close up. If you were 
to take a picture of a flower or bug up close in plain ol' automatic focus, the 
image would be out of focus and maybe blurred. How close can you get? 
Anywhere from around an inch to one foot, depending on your camera, so 
check your manual.  
 
How it Works: The camera uses an extra wide aperture so that it can focus 
up close.  
 
Night or Twilight Portrait:  Many cameras have this mode. Usually 
depicted by a person and a star on a dark background, this is used for...yep 
people after dark, and more specifically with lit backgrounds, like carnival or 
holiday lights.  
 
How it Works: The setting activates flash, but it also uses a slow shutter 
speed to capture the pretty lights. Because of the slow shutter speed, you 
might need to give the camera extra support, such as a tripod, to prevent 
blurring. Or for a fun special effect, let it blur.  
 
Fireworks: This lets you capture the vibrant colors and brightness of 
fireworks. It can also be used for other situations where you want to capture 
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bright lights after dark, such as carnival lights or lightning (but don't go 
outside or near a window even if there's any chance of it striking nearby – a 
mile is way to close - check with your parents first!).  
 
How it Works: The camera turns the flash to off and sets autofocus to 
landscape/infinity (for a narrow aperture). So the fireworks don't get 
overexposed, it also turns off automatic exposure compensation and lowers 
the shutter speed and ISO. Now that's a lot of adjusting! 
 
White Balance Modes: In most cases, when shooting in full automatic 
mode, white balance removes unrealistic tones and hues so that objects that 
appear white in person come out white in your images. However, sometimes 
the camera gets it wrong or doesn't produce the color you want. This is 
where modes like cloudy, sunset, etc. come in. The setting tells the camera 
to adjust its white balance and contrast to capture the scene realistically, as 
you see it (or pretty close).  
 
 
 

• Cloudy: This can also be used for shady areas and adds warmth to 
counterbalance the cool lighting of a cloudy day.   

 
 

• Tungsten: This white balance correction adds blue tones to balance 
out the yellow tinge caused by these types of indoor lamps.  

 
• Fluorescent: The opposite of tungsten light, fluorescent lighting 

lends a bluish tint, which this setting adjusts for. 
 
• Sunset/Sunrise: When you use this setting, the camera adjusts 

white balance to accent the warm tones of a sunset or sunrise. This 
works by increasing saturation of the warm tones in your photo. It 
also narrows the aperture to ensure that far off objects and objects 
near to you are sharp and clear. This mode is just like landscape 
more with warmth added. 

 
• Beach/Snow: Often when taking a picture of crisp white snow or 

white sandy beach, the camera thinks things are too bright and tones 
it down. This gives dingy looking beaches and blue or gray snow. 
These modes tell the snow or sand is supposed to be bright.  

 
 
 
Tip! If your camera doesn't have the white balance setting you want, try 
tricking it.  For example "Cloudy" will add warmth to a picture and 
"Tungsten" will add blue. Don't be afraid to experiment.  If you don't have 
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these settings, no worries. You can adjust your colors when editing on your 
computer.  
 
Red Eye Reduction: When the flash of a camera shines directly into a 
person's eyes the red blood vessels in the back of the eye are illuminated. 
Red eye reduction on the camera works by narrowing the pupils on the 
subject's eyes so they don't let in all that light.  
 
How's your camera control you subject's pupils? Is this starting to sound like 
weird science?   
 
You may have experimented with your own pupils by going into a dark room 
with a mirror, flipping on the light, and looking really quick to watch your 
pupils shrink. 
 
When "red eye reduction" is set to "on," it tells the camera to flash twice. The 
first flash (like the light you switch on in a dark room) causes the eyes' pupils 
to narrow, and the second flash illuminates your picture. When this doesn't 
work, you can usually get the red out easily with a photo editor.  
 
Face Recognition: This allows your camera to quickly discern where the 
face is in the picture and correct all the elements of the shot to give you a 
good image. 
 

For example, if you take a picture of a 
friend peeking through an opening in 
a fort, the camera will likely focus on 
the fort.  
 
Face recognition tells the camera to 
focus on the face. It sets correct 
exposure according to the face, not 
anything else.  
 

What if there are a dozen kids peeking out of various openings in the fort?  
 
If they're holding snowballs, run!  
 
If not, your camera's face recognition will likely capture them all. Face 
recognition often works with up to 15 faces.    
 
 
Face Recognition does have its limits:   
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• Works only when the subject is facing forward, not in profile, because 
it looks for a full human face, including two eyes.  

 
• Faces can’t be too far away  

 
• Faces usually need to be vertical, in other words, the person needs to 

be sitting up or standing, not reclining or lying down.  
 

• Doesn't work with pets. Only works with human faces. 
 

• Subjects must be still or you get blur because it doesn't use a fast 
shutter speed, like sports mode.    

 

How it Works: I haven't a clue!  This isn't one of the modes that you could 
duplicate with manual control. Wikipedia has an article on the science of 
computer based face recognition.

 

Caring for your Camera  
 

Cleaning the Lens 

You'll need to clean the lens occasionally. 
Use a soft watercolor brush or a lens 
blower brush to remove loose-clinging, 
abrasive particles.  

Then squeeze a drop or two of lens 
cleaning fluid directly on a lens cloth or 
tissue and gently wipe in a circular motion. 
If a particle is clinging to the lens, take it to 
the camera shop for removal.  

 
 

 
 
Protect the Lens  
 
To protect the lens, it's a good idea to keep it covered when not in use 
(some cameras do this automatically when they power down). This will 
lessen the times it needs cleaning and protect it during the times it's not in 
your hands.  
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Protect your Eyes and the Camera's Sensor from the Sun  
 
Just like it's not good for your eyes to look directly at the sun, it's not good 
for your camera's sensor to point the lens directly at the sun. Never look at 
the sun using zoom or a telephoto lens because this magnifies the sunrays' 
intensity.  
 
Protect your Camera from Heat Damage  
 
Also don't leave your camera in places that get really hot, like the car in the 
summer. When you have it outdoors with you, in between shoots, keep it 
covered with a light-colored towel.  
 
Prevent Wear-and-Tear 
 
To protect against bumps and abrasions, carry in padded or hard camera 
case or a padded backpack.  
 
Camera's Don't Mix Well with Sand & Sea  
 
Sand can do some serious damage to your camera. It not only can scratch 
your lens, but fine sand can work its way inside the camera and cause all 
sorts of problems. Here are some ways to protect your camera:  
 

• Rinse sand off hands before picking up camera.  
 

• Think twice about where you set down your camera.  
 

• If windy, an unprotected camera is at high risk for damage. Use a 
waterproof housing (you'd have to buy one separately), or leave your 
good camera at home and bring a waterproof disposable camera. A 
waterproof camera takes good pictures out of the water too. 

 
• When on a boat, carry your camera in a dry bag, especially if 

kayaking or river rafting! A camera in a dry bag can end up in the 
water and not get wet. And dry bags float!  

 
Shooting in the Rain 
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When you take photos in the rain (many pros do), keep your camera under 
an umbrella or other protection. Here are some ways to keep your camera 
dry:  
 

• Use a tripod with an umbrella clamped to it (this keeps you dry too!) 
 

• Use a gadget like one of those reviewed at the Outdoor Photographer 
magazine's website.   

 
• Bring a lens cloth and small towel, and use them right away if your 

camera gets wet.  

• Remember to keep your memory cards dry also. If one gets wet, 
allow it to dry before using so it doesn't short out your camera!  

 
•  Carry your gear in a waterproof camera bag or backpack. 

 
 
 
Cold Weather - Protecting your Camera from Condensation  
 
Sledding, skiing, snowmen...all make for fun photo ops. Besides dodging 
snowballs and keeping your camera in its case when not in use, be sure to 
not bring it straight from the chill into a warm room.  

You may have noticed what happens to a cold glass after a beverage that is 
less cold is poured into it. If not, place a glass in the freezer, leave for a few 
minutes, and then fill with room temperature water. That's what happens to 
your lens when it is warmed up to fast.  

To keep condensation from getting your camera as wet as that glass, warm 
it back up gradually. One way to do this is to move the camera from the cold 
into an area with low humidity and only slightly warmer temperatures  - like 
the trunk of the car in an unheated garage.  
If condensation puts your camera out of commission, take it to a camera 
shop ASAP. If you can't, place it in an airtight bag with a bowl of silica gel 
pouches (camera stores sell this), seal the bag, and leave for 48-72 hours. 
The silica must not come in contact with the camera or it can damage it.  
 
 
Camera Storage  
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Speaking of silica, if you store your camera for long periods of time without 
using it, remove batteries and place a couple of silica gel pouches in the box 
to prevent moisture damage. Store in a dry location.  
 
If you live in or are traveling through a humid climate, keep your camera 
sealed within an airtight case whenever it's not in use. 
 
 
Protecting the Memory on your Memory Cards 
 
Just like with the video and cassette tapes from your parent's day, your 
camera's memory cards are vulnerable to strong magnetic fields. Something 
as benign as a stereo speaker can erase the memory (your pictures) from 
the card.  
 
Also to protect your pictures before uploading to your computer...  
 
Before removing the memory card, be sure that the camera has finished 
writing to the card.  
 
Finally, don't mail your memory cards. Some postal services, like the U.S. 
may use irradiation (for sanitizing) and this can damage the cards' 
semiconductors.  
 
Now that we've covered the basics, lets explore some popular types of 
photography and build on your skills... 
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Portraits  
 
Lighting 
 
No-Flash Zones 
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Photojournalism  
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
Most of the world's photographs 
include people, and yet people are 
often the most challenging of subjects 
to photograph. Just think of one of the 
times you've been asked to pose with a 
group for a photo where it took forever to get everyone smiling without 
making faces or blinking at the same time.  
 
But not all good people pictures have to be so formal.  
 
 
 

Some of your best 
ones may be of 
your friends just 
goofing off, a 
relaxed portrait of 
your parents on the 
front steps or some 
great candid shots 
on the street.    
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Portraiture 

 
What's the difference between a snapshot and a good portrait? A snapshot 
captures a true likeness, but often you'll hear the person say, "That doesn't 
look like me."  

An expression or pose in a single moment captured in time doesn't always 
portray the person's usual expressions and ways of standing, sitting, etc. It's 
rather hit or miss.   

A good portrait gives us a glimpse of personality. Here's how to get a portrait 
suitable for framing:  

Set your Camera to Portrait Mode: Remember this will automatically set 
the aperture wide to focus on the subject, not the background.  

Background Check: No, not on your subject [grin]. Get rid of any clutter. 
Remember "clutter" in photography means anything that isn't part of the 
photo's subject.   

 

Good Backgrounds for Portaits: 
Get creative, but here are some 
ideas: a plain wall (no cords or 
outlets showing), a piece of 
fabric hung on a wall or 
clothesline, shrubbery, a 
meadow, ocean...  

 

 

You can soften or even blur background by making sure it's at least 10 feet 
behind the person. 

Pose: Capturing a good pose is important. Since you've no film to worry 
about using up, take lots of shots. Relax your subject by talking, 
complimenting and joking around. When you see a pose you like, say, "Hold 
that smile!" and then shoot.    

Zoom! You zoom so that your camera doesn't take the picture at wide 
angle. Portraits taken at wide angle, especially the head and shoulders type, 
often are distorting, making the person look wider or younger. Here's what 
you do: Fill your frame, then step back once, zoom to fill your frame again 
and shoot.  
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Props: Using props that are special to the 
person is one way to express individuality.  

A prop could be a stuffed toy, guitar 
baseball mitt, or just about anything. 

 

 

 

 

 
Lighting: As with most pictures, the best 
time of day/place to photograph people is 
usually outdoors during the golden hours 
when light is soft. Another good choice is 
under an overcast sky. When shadows from 
the sun are a problem, use fill flash.  
 
 
The best source of indoor light is natural. If 
sunlight from a window is too bright, diffuse 

it with a light fabric. If you are shopping for new light bulbs, the full spectrum 
bulb is as close to natural light as you can get.  
Don't shoot under low ceiling light because it makes horrible shadows. 
Lamps with full spectrum bulbs are second best to natural light. Or correct 
the white balance in your photo editor, unless you can use this setting on 
your camera.  
If you don’t use on-camera flash, you usually won’t get red-eye. If you must 
use it activate the red-eye reduction function on your camera. If that doesn't 
work try removing in your photo editor. . 
Have fun with it! If your subject is camera shy, remember to joke around and 
give sincere compliments (like the pros do). You could also offer to let him or 
her choose favorites.   
 
 
Family Portraits   
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Instead of the typical group photo where everyone lines up shoulder to 
shoulder like they're in a police line up, group subjects together in interesting 
and more visually pleasing arrangements.   

Create height and get more into the shot by staggering them on stairs, 
boulders, or other objects. Create a cozy look by having everyone's heads 
close together. To add depth, have subjects lean toward the camera, or turn 
slightly. 

Express relationships. For 
example, a brother and 
sister could have their arms 
around each other's 
shoulders. 

Allow everyone to get 
relaxed before you start 
shooting. Take several 
shots in case someone 
blinked or a little brother's 
nudging his sister, etc.  

Speaking of smiles, don't have them freeze more than a couple seconds or 
you'll get unnatural expressions. As soon as you give the cue, everyone 
smiles, then shoot! 

To put yourself in the photo, use a remote shutter release or the timer on 
your camera if it has one. 

 

Concerts, Recitals & other Low Light Zones 
 
Suppose you're want to take pictures of your friend in her first ballet recital, 
but the digital camera's light meter is warning you there is not enough light to 
correctly expose the scene, and the signs on the walls are warning you flash 
is not allowed? If you can adjust your camera's ISO, try a higher level. Or set 
on "ISO Auto" mode to allow your camera to automatically select a 
higher ISO.  
 
If you recall from Part 1, a higher ISO than 100 on most point-and-shoots 
can create digital noise (small colored dots in your image). Many use noise 
removal software, such as Noise Ninja, with excellent results.  
 
 

  Street Photography 
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Street photography is a type of documentary photography that features 
subjects in candid situations within public places.  
 
Examples are found in your local newspaper, National Geographic and 
travel guides. You can put this to good use when on vacation!  
 
The easiest places to take these shots are where people are used to being 
in closer proximity to each other, such as crowded cities, carnivals, parades, 
outdoor concerts, community events and such.  
 
There are times however when it just isn't appropriate to walk up and point 
your camera at someone; for example, someone who is quietly reading on a 
bench.  
 
While in the United States and some other countries you are not required by 
law to ask permission to photograph someone, it is polite to do so. There are 
different ways to do this. One way is to smile at them, point at your camera, 
raise your eyebrows and wait for a nod or frown.  
 
Usually you'll get a nod, but if someone shakes their head "no," or otherwise 
objects, it's best to respect their privacy.  However, if the person is 
performing in sports, a parade, etc. or you're taking a picture of a large 
group, asking is not expected. 
 
 Always get permission from a parent before photographing another kid. Of 
course, you need to be safe and don't approach strangers without your 
parent. 
 
 
Sometimes a sign or 
object will bring a sense 
of fun or add meaning to 
a photo.  
 
This boy appears to have 
declared war on his 
sandwich. Notice the sign 
in the upper left corner!  
 
While it is legal to take 
pictures of people in 
public places without 
permission, there are 
many laws and 
regulations about how these 
photos may be used.  
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For example, signed permission is required to use the photograph for 
commercial purposes but not for editorial purposes. You newspaper is 
editorial. Ads, websites selling or promoting are commercial. The same rules 
apply to private property. 
 
Should you ever become interested in selling these types of people pictures, 
there are entire books written on the laws, such as the Legal Handbook for 
Photographers-The Rights and Liabilities of Making Images.  
 
Technical Tips 
 
In the true photojournalism sense, you are telling a story with your image. 
Therefore, unlike with most photos, include as much background as 
possible.  
 
To get the background, use landscape mode. To freeze action, use sports 
mode. 
 
Manual controls allow you to be more creative, but these two modes will 
serve you well for now. If you want to fill the frame with a subject fairly close 
to you, use portrait mode. 
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Many special occasions and holidays feature candles and/or festive lights, 
including Christmas, Hanukkah, birthdays, Halloween, and for fireworks, 
New Year's Eve and Fourth of July.  Often the best way to capture holiday 
lights is to turn off your camera's flash, but not always.  
 
 
 

Flash – Off or On?  
 
 
Holiday lights and candles usually look their 
best when shot without added light. So in most 
cases, turn off your flash and shoot in 
automatic when photographing Christmas 
trees, holiday lights and candles.  
  
As with most photography "rules," this one has 
exceptions...  

 44 



For example, if you're photographing a person in front of a light display, 
choose night portrait setting.  
 
 
Finally, for a pretty dark blue sky like you see in so many magazine pictures 
of holiday lights, shoot at twilight.   
 
   

Make a Wish!  
 
Photographing a birthday candle ceremony can be tricky. But once you get 
it, watch out...you'll be designated birthday photographer on your block 
forever.   
 
Most people make the mistake of trying to get the candles and a well-lit 
picture of the person's face at the same time. Instead, here's what you do... 
 
Take a posed picture of the birthday person and cake (maybe while the wish 
is being pondered). Use night portrait. If your camera doesn't have it, but it 
does have shutter speed priority, set the shutter speed to 1/30. This will 
capture the lights and the person.  
 
Then switch to portrait with flash to capture the person blowing out the 
candles.  
 
More Candle Tips 
 
To create beautiful photos with  people and candles, such as a birthday cake 
candle ceremony, the lighting of the last candle on the Menorah, or loved 
ones in front of the lit tree, try this:  
 
Turn off the flash. Position an incandescent light so that it illuminates the 
person without overpowering the lights or candles.  
 
 

Fireworks 
 
 
Stake out a position that offers a clear view of where the fireworks will be 
bursting. Look out for clutter such as power lines. If there is an obstruction 
that can't be avoided, you can probably remove it with your photo editor.  
 
If the firework display is over the water, don't photograph from a bridge. 
Passing vehicles can cause enough vibration to seriously blur your photos. 
For similar reasons, avoid bleachers. 
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These are a bit trickier. While you can photograph fireworks in auto mode, 
you can capture their brightness and fiery trails if your camera allows you  
to use one of these settings tips:  
 
Set your camera to fireworks mode. 
 
Or... 
 
Set your camera 
to landscape 
mode. (Or if you 
can use manual 
focus, set it to 
infinity.) Then set 
your shutter 
speed just long 
enough to 
capture the entire 
display but not so 
long you get a 
picture of the 
smoke.  
 
Usually the best shutter speed is around 3 seconds. Longer is good too if 
you don't get the smoke. Also turn off the auto white balance (fireworks 
mode will do this automatically). Otherwise your camera will tone done the 
brightness and colors.  
 
Either way use good camera support to prevent blurring from slight shakes 
that get recorded when using a slow shutter speed. 
 
On your mark, get set, shoot!  If the display begins before it's completely 
dark, you'll get to capture the sunset or a twilight sky with the first of the 
fireworks. You'll also be able capture things that you wouldn't normally see 
in a night shot, such as the boats on a lake.  
 
Since you won't be using your flash, turn around during a fireworks display 
to catch people's reaction. Later, you can display these with your fireworks 
photos.   
 
 

Halloween Night Lights If you're photographing around the 
neighborhood, use night portrait mode to capture your trick-or-treating 
friends along with Halloween lights or Jack-Lanterns in the background.   
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Here are a couple more tips: 

When photographing ghouls and princesses on Halloween night, try this 
ghoulish lighting technique. Have your subject shine a flashlight below the 
chin/ This will create eerie shadows on the face. Try this for some Halloween 
portraits.  
 
If you want to get great Jack-o-Lantern pictures, turn off the flash. 
Remember to fill the frame with the single or group of Jack-o-Lanterns. 
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Learning to take good sports pictures means you can get really cool shots of 
your friends and family members. It's not just about getting pictures of the 
action either. Look for expressions too, and zoom in on faces to capture their 
determination, effort and triumph.    

Sports photography isn't limited to soccer games and track meets. Aside 
from traditional sports, there's skateboarding, martial arts, BMX... 

Photographing sports brings many challenges and rewards. The athletes will 
love seeing your pictures of them and their teammates.   

Are you ready? Here's the game plan! 

 

Get a Heads Up     
The key to sports photography is to know when and where the action is 
happening so you can be ready to shoot. So having a basic understanding 
of the sport can help a lot (Wikipedia is a big help here). That way you have 
a heads up on where to stand with your camera, what kind of shots to try to 
get, where the most exciting plays will likely happen, and such.   
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Practice your Technique 
 
Focus: If you're camera's autofocus is so slow you're missing shots, try this: 
Focus at the chest around the numbers or team name area. Autofocus 
responds more quickly to contrast.  
 
For the most interesting action 
shots, be ready to capture faces, 
the ball, action and contact. The 
more of these elements you 
capture in one image, the better.   
 
Freeze! If you shoot in sports 
mode, your camera will select a 
fast shutter speed and freeze the 
action.  
 
Or Blur: Ever notice how in some 
of the really good sports photos the action is razor sharp, while the 
background is blurry? It draws your eye to the action and puts the 
background, well in the background.  
 
Professional photographers do this by decreasing the depth of field. If your 
camera has aperture priority, you can do this too. You just need to decrease 
the f-stop number. The lower the f-stop, the less background you get.  
 
Sometimes though you might want the crowd cheering in the background, so 
in this case you'd raise the depth of field with a higher f-stop.    
 
Pan: If the sport is indoors, the light may be too dim to use sports mode/fast 
shutter speed. With your camera in automatic mode, you can pan to freeze 
the action. Panning also blurs the background (like in the picture at the 
beginning of this chapter). Many pros pan for this effect because it captures 
the feeling of movement and brings the image to life. A limitation with 
panning is it only works right to left and left to right, so you can't use it for all 
the action in a game.   
 
Here's how: Plant your feet firmly on the ground. Moving just the upper half 
of your body follow your subject with your camera before you are ready to 
take the picture. Right before the action heats up, begin pressing the shutter 
following the subject until the shutter closes. 
 
For example, if you're photographing a track meet, watch through the 
viewfinder as the racers approach. Then aim the camera at the chest of the 
runner you want to photograph. Press the shutter release down, and move 
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the camera with the racer, all the while keeping it pointed at the racer's 
chest.  
 
In other words the subject needs to stay in the spot of your frame while you 
move the camera. If you didn't pan the camera, the racer would be one big 
blur, but since you moved the camera at the same pace as the subject, you 
get a different image.  
 
It takes practice, but when done correctly the subject (or much of the 
subject) will be sharp, while everything else will be a motion blur. Very cool.  
 

More Tips 
 
Get out of the bleachers and closer to the action if possible. By using zoom 
(remember, optical not digital) from the sidelines you can create a more 
interesting image than from the bleachers. You can also scope out angles 
that will cut down on distractions in the background. 
 
If you're stuck in the bleachers don't worry. You can get some great 
perspectives from different elevations in the stands and using your zoom.  
 
Some of the greatest sports photographs of all time have been of the faces 
of athletes, or of just a small part of the action. But don't knock your skills if 
you can't get photos on the same level of the pros. Just take a look at those 
humongous telephoto lens. Having an SLR helps too.  
 
On the other hand, you can do a lot with a point and shoot. Even 
professional photos, including sports photos, are sometimes taken with 
point-and-shoots!   
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Freeze! 
 
Lighting 
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Angle 
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Grooming 

PPeett  PPhhoottooggrraappyy  
 
 
 
 
 
 
 
 
 

 

Capturing Motion 
If only our pets knew how to play freeze tag – we'd never miss a great shot! 
Sports mode is often the best choice for photographing dogs, cats, parrots, 
hamsters and just about any other pet you can imagine.  

Burst mode is also a good one, especially when you pet's playing or just all 
around hyper.  

Sometimes it's fun to blur the movement. A dog chasing his tail is one 
example that comes to mind. To blur the motion choose a mode that uses a 
slower shutter speed, such as portrait.  
 
Or if your pet's 
running in a fairly 
straight line, like 
these two friends  
try panning. 
Remember, to 
move your 
camera smoothly.  
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Light  
 

As always, natural light is best. Pets are more bothered by flash than 
people. If you do use flash, keep it four or more feet from your pet's face or 
check you manual for distance recommendations.   
 
As in most cases, the best times for photographing pets outdoors are the 
golden hours (see chapter on light). Sidelight adds shadows in ways that 
overcome a flat look. If your pet has a light coat, overcast skies are best.  
 
Overcast works well for most pets, with one exception. If your pet has a 
black coat, bright sunlight can bring out shading and texture.  
 
 

Capturing Personality  
 
What sets your pet apart from the others you've seen of similar species – 
besides that he or she is the best animal on the planet? Think about its 
personality and the quirky things it does.   
 
Now, choose a time of day when you have the best chance of capturing your 
pet doing its thing and when the lighting is best.  As almost always with pets, 
set your camera to Sports/Action mode.  
 
If outside, whether with your dog, cat, horse or other animal, be prepared to 
spend some time. To get the most candid of shots, slowly and quietly follow 
your pet around, staying at enough of a difference to not interfere 
(remember the zoom!). Be ready to focus and shoot.  
 
If you want your pet to perk up but run to you and your camera, try making a 
couple really faint clicks or toss something in the direction you want it to look 
or go.   
 
Another way to show personality (and context) is to include a person or toys 
special to your pet in the photo.  
 
 
What's your Angle? 
 
Remember too, that like your human friend and family, pets look different 
from different angles. So try framing in a variety of ways. Get close ups, 
three-quarter and full body shots.  
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Most people photograph their pets while 
standing above them. And in most cases, 
this produces boring pictures. Get down to 
your pet's eye level, whether this means 
squatting or lying on the ground.  
 
Sometimes though take a picture from 
above is a good idea, like when your pets 
looking up at you with a sweet expression.  
 
 
 
 
 
 
 

 
Focus on the Eyes 
 
The eyes of animals such as 
dogs, cats and horses are very 
expressive. That's one good 
reason to focus on them.  
 
Also, unless you are thinking 
about focusing on the eyes, you 
may end up focusing on the tip 
of your pet's nose, and the eyes 
will end up slightly out of focus. 
 
This is a good idea for 
spontaneous shots as well.  
 
 
 
 
 

 
Background 
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Look for contrasting backgrounds that flatter but don't distract, such as a 
green hedge for a yellow lab. If the background is distracting, use zoom. 
This will often blur the background.  
 

 
Grooming   
 
The camera captures things that we ordinarily don't notice, such as gunk in 
the corner of an eye, shedding fur, a random twig caught in the fur, etc. So 
before photographing your pet, get out the tissue and brush.  
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Safety First 
 
Birds 
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Sanctuaries & Zoos 
 

WWiilldd  &&  WWoooollyy         
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 
 
In this chapter you'll learn about three ways wildlife photographers capture 
their subjects on camera – at home, in the wilderness and at sanctuaries 
and zoos.   
 
When it comes to photographing wildlife, you can apply much of what you 
just learned about photographing our domesticated furry friends:  
 

• Use natural lighting to your advantage.  
 

• Fill the frame with the subject.  
 

• Focus on the eyes.  
 

• Shoot from various angles.  
 

• Capture personality.  
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Bringing Wildlife to You 
 
Often when we think of wildlife we think of animals far away from home, but 
many people take amazing wildlife photos in their own backyards.  
 

Depending on where you live, 
there are many ways to turn your 
yard into a wildlife haven for 
squirrels, raccoons, birds, deer, 
frogs and other critters.  
 
While it's true that we rarely do 
wildlife a service by feeding them 
from our cupboards, if you follow 
the wildlife attraction and 
sustainability tips from the 

National Wildlife Federation you can feel good knowing that you are giving 
back to wildlife. Talk to your parents first because some animals can attract 
dangerous predators you don't want in your yard. 
 
You will also be creating an environmentally friendly landscape as well 
because what is good for the animals is also good for the environment.  
 
Take a bit of time to read about the habits of the species you want to 
photograph and you'll find it much easier to capture them with your camera.  
 
If you should see babies, steer clear. Chances are mother's nearby. 
You could disturb the babies or you could put your self in danger.  
 
Many professional nature photographers abide by a code of ethics, such as 
the one posted at North American Nature Photography Association.  
 
Feathery Subjects 
 
An easy way to ensure lots of wonderful photos of birds is to set out feeders. 

If you feed the birds in the winter it's 
important to feed them quality seed 
and be consistent.  
 
While considering your photo ops,  
position bird feeders so that they 
don't become an easy stalking 
ground for cats and other bird eating 
animals. 
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Don't feed the birds bread; it's filling yet lacks the energy needed to keep 
them warm at night. Use real bird food instead. 
Birdbaths also provide great places to photograph birds. Birdhouses and 
perches mounted on trees, fences, poles and buildings will attract many 
birds. Check with the Audubon Society to find out what types of birdhouses 
different birds need and where they should be placed.  
 
When setting up food stations, think about where you will most enjoy 
photographing them. Think about where the sun will be at your best times of 
day for photographing, as well as where the birds will be protected. 
Birds move very fast, almost all the time. Even if just eating, their little 
heads are bobbing up and down, so use sports mode or set your shutter 
speed to at least 1/250.  

 
If you have good zoom, try photographing birds in flight. Blue skies are best 
for these pictures. The bluest sky of the day is often that hour after dawn.  
 
One great place to find birds in flight is over a river or lake in the early 
evening when they hunt for fish.   
 
Bugs 

 
Wildlife photography also 
includes the miniature world 
of animals. Butterflies, 
dragonflies, snails, ladybugs, 
honeybees, bumblebees, 
spiders...these are all 
popular subjects.  
 
Photographing insects can 
be tricky. Here are some tips 
from the pros to help: 
 
Like with larger wildlife, it will 
help to know your subject's 

patterns of behavior. Do the butterflies frequent one flowery shrub more than 
others? Then stake it out and wait for the subject to come to you. And be 
ready! 
 
To get the best shots of small creatures at rest, use macro mode and fill the 
frame. Your camera's manual will tell you how close your macro mode 
works. If you stay within the proper range and hold your camera steady, you 
will get some nice, crisp shots. 
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Unless the insect is very still, use sports mode or flash to freeze action. 
 
Most insects are very sensitive to carbon dioxide and will run or fly away if 
you breathe directly on them. So when you lean in close for your close up, 
hold your breath! There are a few exceptions - some beetles will freeze (they 
won't say "cheese" though.) 
 
Keep in mind some insects and spiders pack powerful, even deadly venom, 
so know your bug before approaching.  
 
Because insects slow down with cooler temperatures, early morning and 
twilight are easier times for capturing them with your camera. Insects can 
see shadows very well; so don't approach from the same direction as the 
light casts.  
 
 

Wildlife 
Sanctuaries & 
Zoos   
Photographing wild 
creatures in captivity may 
seem like cheating, but 
sanctuaries and zoos allow 
you to get up fairly close 
without putting yourself in 
danger and without 
disturbing a wild animal's 
feeding or mating cycles.  

The wonderful animal 
pictures you last saw in a 
magazine or on a website 
were likely taken at such 
places.  

Many of the sanctuaries 
offer special photography 
tours (individual and group) for a fee or donation. Most of the nature 
photography pros get some of their best shots at zoos and sanctuaries.  

Here are some tips for photographing animals in this environment:    

Make it Look Natural: Avoid showing cage bars, fences, humans, signs, 
etc. 
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Zoom unless you are close to the animal.  

Simplify: If you have a distracting background and manual control, try a 
wide aperture to blur background. Or learn how to blur in your photo editor. 

Freeze: To freeze action and get sharp, crisp photos shoot in sports mode.  

Peek through Fences:  If it is safe and not against the rule to do so, point 
the lens through a gap in the chain link, so you can take the photo without 
the fence showing.  

Take advantage of the light and weather:  Again, the golden hours and 
overcast days are best. Overcast helps prevent glare from light colored or 
watery backgrounds. Plus you won't have the problem of squinting animals.  

Shooting through Glass: Often we want a picture of something in a zoo's 
terrarium or at a marine aquarium. When you must shoot through glass, turn 
on the flash and shoot from an angle. Or gently press your lens right up 
against the glass.  

Photo Ops at Zoos, Aquariums and Sanctuaries: Check with them for 
when new babies are arriving as well as other photo ops such as feeding 
times. If it's summer, keep in mind most animals will be most active early in 
the day when it's not as hot.  

Capture Expressions:  Animals can make really cute expressions. Other 
expressions like a bear yawning or a tiger licking his lips are also of interest. 
Wait for an expression rather than taking a less interesting shot.   

In Context with People: While usually you want to keep things natural 
looking, sometimes people or their cars adds interest and shows scale!  
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When you go on family vacations, do you enjoy looking at the scenery?  
Do you like to just sit and gaze at a nice view? 
 
If yes, then you will probably enjoy landscape photography. If not, then 
taking pictures of sunsets, mountains and seascapes might bore you. The 
nice thing about photography is there's something for everyone – portraits, 
candid shots of people, sports, pets, wildlife, and lots more.  
 

One of America's most famous 
photographers, Ansel Adams, is best 
known for his landscape photographs, 
such as The Tetons and Snake River, 
picture to the left.  
 

What exactly is 
Landscape Photography? 
 
It depend on whom you ask... This is 
often defined as a picture of a natural 

scene. People, if in the photograph, are generally a very small part of the 
pictures and used for a sense of scale. Many landscape photographers also 
include cityscapes or urban landscapes as a type of landscape photography 
while others draw the line between natural and urban.  
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Lighting for Landscapes 
 
The key to three-dimensional looking landscapes, ones that really pop, is the 
quality of the light... 
 
 

• The golden hours can almost always be counted on for nice soft 
lighting, but we won't stop there.    

 
 

• Under overcast skies, color intensifies while highlights are subdued.  
 
 

• Clouds cast dramatic shadows.  
 
 

• Contrast, such as between bright, autumn leaves and a strong blue 
sky creates drama and often enhances the graphic quality of an 
image.  
 
 

• Fog softens a scene.  
 
 
And then there are the sunrises and sunsets, but first let's take a look at 
some of the basics for composing the type of landscape photography that 
you can be proud to hang on walls and enter into competitions.  
 
 
Landscape Composition Tips 
 
 
Foreground: Frame your picture so that a point 
of interest is in the foreground. This draws the 
viewer into the image and adds a sense of depth. 
The point of interest could be a boulder, tree, 
person, animal...just about anything.  

 
 
 
Horizons: Compose your picture so that the 
horizon appears straight.  
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If the sky is dramatic, showcase it by placing the horizon on the upper two 
thirds of your shot. If it's the foreground that holds more interest, fill only the 
top third of the frame with sky.  
 
Lines: A road, river, fence or other line in the image directs attention into 
your picture. When your scene has a line like one of these, select a spot or 
an angle where major lines in the scene lead your eye toward the main 
center of interest. 
 
 

The river leads 
the eye to the 
main focus: the 
mountains. 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
Focal Points: A landscape photograph without a focal point can look empty 
and leave your viewer's eyes with no place to rest. A focal point can be a 
structure, tree, rock formation, boulder, silhouette, etc. One of the most 
pleasing ways to place your focal point in the frame is to use the Rule of 
Thirds. 

 
Depth of Field: This is where compact cameras are at their best. They have 
much better depth of field than SLRs. If your camera is set to landscape 
mode, it will have a large depth of field, bringing as much as possible into focus.  

 
Scale: The cliff may not look all that big in a photo—until you put it into 
perspective. For example, including a boat beneath the cliff will provide the 
kind of scale that brings the "Wow" factor to the towering cliff.  
 
Simplify: As always avoid clutter. In the case of landscape photography, 
this clutter may come in the way of a telephone wire, an airplane overhead 
or trash on the ground. Remember, you may be able to clean up the clutter 
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with a good photo editor, but if you can avoid it and still get the shot, all the 
better. 

 
Find an Angle: Look around for points of view. Try various spots at a scenic 
look out.   
 
 

Sunsets 
 
Everyone seems to 
love sunset photos. 
To make yours stand 
out, follow these tips:  
 
You'll often find the 
most majestic 
sunsets over large 
masses of water 
because humidity 
with the hot sun 
produces dramatic 
clouds.  

 
An unobstructed view of the sun setting on the horizon is also a big plus.  
 
When composing your shot, use the landscape composition tips. During a 
sunset the point of interest in the foreground (person, tree, etc.) will be in 
silhouetted by the backlight from the sun. This adds a nice touch.  
 
If a person is in the foreground and it's someone you know ask him or her to 
do different poses, like the kind you see in magazines: yoga positions, 
reaching hands up to the heavens, holding a surfboard...   
 
Camera Settings for Sunsets 
 
Dramatic sunsets are made up of yellows, oranges, blues, and even 
magentas. This is a good thing, but your camera's automatic white balance 
doesn't think so. It compares to what is normal, not knowing this is a sunset. 
This means the auto white balance will cause the camera to compensate for 
the brilliant and saturated colors by dulling them down.  
 
So if you can, turn off the auto white balance and set it to the warm side. If 
your camera has a color lens selection, try some shots with the red filter 
selected. Professionals do this frequently so that the camera captures the 
brilliance that otherwise it might miss. 
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Or if your camera doesn't offer these features, use sunset mode. This works 
for sunrises too. It automatically sets the best focus and exposure (no flash). 
The white balance will be set to daylight to capture and keep the warm shift 
in color balance.  
 
Caution: In the excitement of the moment don't forget It is dangerous to 
your eyes to look directly at the shining yellow sun. It can also damage your 
camera's sensor. Don't look directly at it until it is low enough in the sky to 
have turned a dark red. If you're using a long lens or zoom, this is even more 
dangerous because the sun's intensity is magnified.   
 
  

Winter Wonderlands 
 
Snowy landscapes can make 
beautiful photos, but there are a 
few tricks to the lighting. The 
camera in its attempt to white 
balance often adds a blue or 
gray tint to the snow. The best 
mode for preventing this is snow 
mode (who would have 
guessed).  The second best 
mode is beach mode.  
 
Or if you can, turn off automatic 
white balance, set it manually to 
the warmer side and shoot in 
landscape mode.  
 
Blue can be good though, 
depending on the effect your 
after. And when it is contrasted 
(such as with the sunlit, red 
rocks on left), the contrast adds 
to the drama and beauty 

 
However, when everything is blanketed in white, try composing your frame 
with a single colored object, such as a cardinal perched on a fence post or a 
sled.  
 
For falling snow, use the flash to fix the movement of the snowflakes. This 
will improve images that could otherwise look dull or blurred. 
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Shoot during the golden hours, when the sun is low on the horizon, to 
capture the texture and shape of the snow on what would otherwise look like 
a uniform field of white. 
 
When shooting out in the cold, remember before you go back inside, to 
protect your camera from condensation (Chapter 2).  
 
 

Urban Landscapes   
 

 

San 
Diego at 
dawn. 

 
Also called cityscapes, these are often photographed at night. Be sure turn 
off your flash off so that lights aren't dulled by it.  
 
Another favorite time of the day for cityscape photographers is early in the 
morning and not just because this golden hour diffused the light. You'll also 
likely have cleaner streets and less people. One person or a few is fine for 
scale, but you want the focus on the structures, or if it's interesting, the sky.  
 
To learn more about landscape photography and view some amazing 
photographs, check out the online, free Outdoor Photographer magazine. 
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Chapter 11 
 
Picture Perfect  
Angle & Light 
The Wind Factor 
Going Macro 
 

FFlloowweerr  PPoowweerr    
 

 
 
 
Like sunsets, flowers are a very popular photography subject. They seem 
easy enough to photograph. They're beautiful for starters. And unlike pets, 
birds and toddlers, flowers can hold still a really long time.   
  

Making the Flower Picture Perfect 
 
The first thing to do before photographing a flower is to check for 
imperfections and clutter. Yes, even flowers have clutter! (And you thought 
your room was a pain).   
 
Dust, a strand of cobweb, tiny bugs, a torn petal...these are things that 
generally aren't noticed on the LCD in the excitement of photographing a 
beautiful blossom, until you see the photo on the larger screen of your 
computer or printed. 
 
A tip from the pros: carry a soft make up brush and clean the flower. 
Remove any ragged petals, or if this ruins the look, choose another flower.  
 
Then for a special effect that adds dimension and makes it look like it was 
recently kissed by dew, gently spray a few drops of water on the petals!  
 
 
Angle and Light     
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Walk around the flower and observe how it looks in preview or through your 
viewfinder from different positions. You may find an appealing shadow from 
one angle, an iridescent glow from another.  
 
If the light is coming from behind you be careful not to cast a shadow over 
the flower. If the flower is backlit, avoid lens flare by positioning the camera 
or shading it so that light doesn't shine into your lens.  
 
There's a second additional decision to make when you are shooting a 
single flower head. How high or low do you want the camera to be? 
 
Also watch the play of light from various angles. Hold the camera high above 
the flower for a bee's eye view. Lie down or hold you camera close to the 
ground for a squirrel's-eye view. (Depending on how close you are to the 
petals, use macro or portrait.)  

While you're checking out the various angles, consider the tonality of any 
background that will be visible in the photograph. Brown dirt, green grass, or 
blue sky can give a very different feeling to the photo, and even a dark sky 
can make a nice background when the flowers are sunflowers!  

 
 
 
 
 
 
 
 
 
 
 
 
 

 
 
Focusing on Flowers  
 
 

Watch out for the Wind! 
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One thing that can put the flower out of focus is wind. Even the slightest 
stirring of air can cause a flower stem to shudder. Close up the movement 
blurs just enough to ruin a photo.  

If you're an early bird, you can probably avoid the whole breezy issues 
because air is usually calmest at dawn.  
 
Go Macro! 
 
The other thing that puts flowers out of focus is the camera. While getting in 
close to frame your flower shot can make for a more exciting picture, it can 
also throw the flower out of focus. It's like bringing your hand close your 
face. The solution is simple: macro mode. Check your manual to see how 
close your camera's macro allows you to get.  
 
Then when you fill the frame, focus on the part of the camera that you want 
to be the sharpest – this could be the stamen, a bumblebee that just landed, 
the top petals of a bird of paradise...Hold very steady, press the shutter, and 
you should have a beautiful, focused photo of a picture perfect flower!  
 
Are you ready for a vacation? Good – because that's where we're going in 
the next chapter! 
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I saved this chapter for last since vacation or travel photography is one area 
where just about every skill and tip learned in this book can be put to use. 
Consider...vacations and travel photos always include people, landscapes, 
and often flowers, animals (either at zoos, aquariums or in the wild), 
nighttime shots and even sometimes pets.  
 

Tips for Better Vacation Pictures  
 
Add Scale for Drama 
 
Not all drama in life is a pain. Making your photos more dramatic makes 
them more interesting and visually appealing. One way to add drama is to 
show scale. You can do this by adding people or natural features to your 
photographs of big things like monuments, the world's biggest Redwood and 
landscapes.  

 
 
 
 
 

Scale is created 
by including a 
surfer in the 
picture of this 
very BIG wave.  
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Watch out for Clutter 
 
In the excitement of seeing so much of interest to shoot, it's easy to forget 
about the background. Moving a few feet could eliminate unwanted clutter 
like power lines, billboards, people walking through your picture...  
 
Photograph the Locals 

 
Ask your parents to help you 
interact with the locals. You’ll 
learn more about their culture 
and take better pictures by 
capturing details you may have 
missed.  
 

 

 

 

 

 

 

Learn how to say, "May I take your picture please?" in languages spoken 
where you are visiting.  

Offer to send those you photograph a copy. Carry a small notebook and 
pencil to jot down names and addresses or emails. You might make some 
nice pen/email pals with other kids.  

Take lots of photos of people doing things – your family and the locals. But 
don't ask strangers to pose!  

Mules don't generally mind posing though if you don't ask them to smile.  
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Candid & Unique  

Candid shots when traveling are the best, but occasional portraits of the 
family in front of spectacular views and famous buildings are part of almost 
every vacation album. Use the self-timer on the camera so you can hop into 
the picture too.  
 
Aside from the mandatory photos, shoot what interests you, not what you 
think should interest you because it's on postcards in all the stores. You can 
always pick up some postcards to add to your vacation souvenirs. Unique 
subjects make great pictures. Keep an eye out for the unusual and snap a 
picture when you come upon it. 
 
Telling the Story of your Trip 
 

You may want to tell the story of 
your trip with your photographs 
from departure to your return 
home. Include highlights like 
your campground neighbors,   
an unusual meal you had, 
activities, the look on your 
sister's face when she saw (fill 
in the blank) for the first 
time...This can make a great 
family album, but with captions it 
might be a good photo essay for 
school too.   
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You and your parents might have seen some interesting travelogues at 
YouTube in the form of slide shows. You can make these too with a little 
practice on your photo editor. An online family album is another possibility 
(see Part 3). 
 
Along the way, make audio notes on your camera or written notes in a 
notebook so you can later add captions to your photos.  
 
Camera Logistics  
 
If you're going to be near or in the ocean, bring one-time use waterproof 
cameras.  
 
Remember that even for the most experienced pros, not every picture will be 
a keeper. Taking multiple pictures will give you more from which to choose 
after viewing at home on your computer. So bring extra memory cards 
unless you have a way to upload your photos on vacation, such as a laptop.    
 
Finally, each evening, prepare your camera for the next day by recharging 
the batteries and replacing the memory card. This way in the morning, you'll 
be ready to go! And when you return you will have a lot of fantastic pictures 
to upload to your computer... 
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UUppllooaaddiinngg  &&  OOrrggaanniizziinngg        

 
 
 
 

Get Organized - Create Folders for your Pictures 
 
When you transfer photos from your memory card to your computer, the  
computer automatically places them in your default picture folder. On 
Windows computers this is "My Pictures" found in "My Documents." On 
Macs, it's the "Pictures" folder in the home directory. This is fine for the  
Occasional photographer. 
 
However, you are probably going to end up with lots of pictures fast, and this 
means that having all your photos in one folder can be a problem. Here's 
one way to get them organized.  
 
Review your photos on your camera's LCD in playback. Consider the 
various categories you have. Jot these down. For example, you may have 
family, pets, vacation, friends, soccer, etc. 
 
Now open your default pictures folder and create a new subfolder inside for 
each of those topics.   
 
Optional: When you name each folder, you may want to add the date at the 
beginning of the name. Type the date with the year first, followed by month 
and then date. The reason I do this is that the computer's operating system 
by default sorts folders alphabetically by name. Adding the date tricks it into 
sorting them chronologically as well.   
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Doing it this way also eliminates the need to name each individual photo 
because you can view their thumbnails quickly enough to see what you 
have, since you'd have fewer photos in each folder.  
 
Some who don't have tons of photos in the same topics prefer to only use 
the year before the topic. Others create a uniquely descriptive name for 
each folder, such as "friends goofing off." The more photos you'll have, the 
more organization now will pay off later. 
 

Before you copy the 
next batch of photos to 
your computer, repeat 
this process - from 
reviewing your photos, 
jotting down the main 
subjects/events and 
creating folders for 
them, dates first.   
 
If you don't create new 
folders with dates, 
then you would add 
new photos to the 
subfolders you already 

have. Then you would only create new subfolders for new categories. This 
means you might end up with a whole lot of pictures in one subfolder. If you 
do it this way, naming each photo is a good idea since you could have too 
many for quick thumbnail views. 
 
Now that you've got the folders set up for your photos, it's time to upload 
them to your computer.  
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Connecting Your Camera to the Computer 
 
Check with your camera's manual for specific connection instructions and 
follow these.  Be sure your camera's battery is charged or plug your camera 
into a power adaptor so you don't lose photos during this process. 
 

You will begin with the computer 
booted up and the camera off. 
Then one end of the cable gets 
plugged into a USB port on your 
computer and the other end to 
the camera. 
 
 
 
Once you're sure that the 
connections are secure, then 

turn on the camera and set it for transfer mode (or follow the directions on 
your playback)  
 
Your computer will automatically copy the images on your camera's memory 
card to the default picture folder ("My Pictures" or "Pictures").  
 
It may ask you if you wish to delete the photos from your memory card. If 
you are naming each photo instead of just using the file number, go ahead 
and delete.  
 
If you are leaving the file numbers as names, delete them from the memory 
card in the camera not on the computer. The reason for this is that 
reformatting on the computer resets the file number and then you end up 
with pictures with the same file number. 
 
Another reason though to delete later from the camera is that it gives you 
time to make backups.  
 
Before disconnecting your camera be sure to take the camera out of transfer 
mode. Once you get the signal indicating the transfer has been closed, it is 
safe to turn off you camera.  
 
Now, you have a few things left to do.  
 
Remember the folders you created? It's time to move the photos to them. If 
you open the folders, you can quickly drag and drop photos to them as you 
review them in thumbnail.  
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Always Have a Backup! 
 
 
 
Finally, create a 
backup. This 
could mean 
copying to a CD 
or DVD or to an 
external hard 
drive. If you store 
on CD/DVD, keep 
in mind that about 
every five years 
you may want to 
copy to new 
CD/DVD. They 
last the longest 
when stored 
upright in an area of the home that doesn't get super hot.  
 
If you find you are uploading photos regularly, you may want to purchase a 
memory card reader. A memory card reader can be left permanently 
plugged into your computer and it uploads faster. 

 
Photo Managing Software 
 
Now that you have your photos organized on your computer, you may want 
to move copies to photo manager software. You might already have some 
good software that came with your camera, or you may want to use Google's 
free Picasa or Adobe Photoshop Elements.  
 
One such benefit to using a photo manager is that you can tag your photos 
with keywords. This could save you tons of time down the road if you end up 
with thousands of photos. Then when you are looking for a specific photo, 
you just type in keywords into your computer's search to get all relevant 
images.  
 
Another major benefit is that many of these photo managers allow you to 
view meta tags your camera records so that you can see the settings you 
used to take a given picture. Some photographers use a photo manager like 
Picasa just for managing photos and an editor just for editing. Others use 
one for both. The best thing to do is look them up online and read about 
each one you are considering. Or perhaps the one on your computer is 
perfect for you! We'll be looking at photo editors in the next chapter... 
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Editing or Trick 
Photography? 
 
Popular Photo 
Editors 
 
Editing 
Techniques 
 

PPhhoottoo  EEddiittiinngg  &&  MMaanniippuullaattiioonn    
 
 
 
 
 
 
 
 
 
 
 
 

 
 
 
 
 
 
 
 
 
 
 
 

Photo Magic 
 
The term "image editing" includes everything that can be done to a photo, 
whether in a darkroom with film or on a computer with digital.  
 
Photo manipulation is what was in the days of film, called "trick 
photography." It involves maneuvers such as switching heads on people, 
switching backgrounds, and all sorts of wacky, fun stuff. For some fun 
examples, click to National Geographic Photo Foolery.  
 
In the past, photographers manipulated images with processes such as 
retouching with ink, paint, double-exposure, piecing photos or negatives 
together in the darkroom.  
 
In the digital darkroom, your camera's already done some the processing for 
you, so you're left with the fun part...and thanks to software programs like 
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Adobe Photoshop Elements and many others, you can be get much more 
creative than film photographers can in their dark rooms. 
  
If you don't have anything more than the most basic of photo editing 
program, that's ok. What you're learning about taking pictures will take you 
far. And most basic editing programs nowadays allow you to edit in many of 
the ways we will cover in this chapter.  
 
Then when you're ready to advance, consider ones like these: 

  
Adobe Photoshop Elements The market leader in photo editing and 
manipulation, its more user-friendly and less costly (approximately $80) than 
its big brother, Photoshop CS4 (approximately $600) favored by graphic 
artists that spend years mastering it. Check their site for a free trial version 
download.   
 
 
 
Paint Shop Pro: This is a close competitor to 
Photoshop Elements and also runs about $80.  
They too often offer free 30-day trials. Some 
photographers compare Paint Pro to 
Photoshop CS4.  
 

 
The GIMP: An odd name for such a powerful program, the acronym stands 
for GNU Image Manipulation Program. This freeware continues to improve. 
It is available for Unix/Linux platforms, as well as Windows 
(NT4/2000/XP/Vista) and Mac operating systems (OS X). Some reviewers 
liken it to Photoshop.  
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One of the main benefits to the above three and others similar to them is 
that they allow you to do spot work whereas the basic editors, such as 
Picasa, only allow you to make global changes.   
 
 
Picasa: Used by many as a photo manager and online photo album, 
Google's Picasa is also a photo editor. The newest 
version has these three working in sync, meaning 
that you can edit a photo that is in your online photo 
album without having to move it back and forth from album to editor and 
back again. Very cool. And it's free. 
 
Picasa offers basic editing tools such as retouch, which helps you remove 
blemishes, scratches, etc. Like most editors it has red eye removal. It also 
has fun applications like creating screensavers with your photos and 
integration with Google Earth.  
 
 
To get the best use out of your photo editor, look at its guide or help sections 
for an overview of what you can do with it, and then read the helps on any 
new applications you want to try that aren't 100 percent intuitive.  
 
It takes time but you will be amazed at the magic you can work with your 
photos if you do spend a little time.  
 
For example, here are a just a few of the things you can accomplish:  
 
Crop: When you crop a photo, the editor doesn't automatically decrease the 
size of the picture; instead it replaces the cropped pixels with pixels it takes 
from the remaining part of the picture. This is pretty much how digital zoom 
works, which is why the quality of optical zoom is so much better. 
 
Cropping however can be very helpful. The key is to start with a large 
amount of pixels (set your camera to highest quality) and never enlarge the 
photo after you crop it.  
 
Resize: Unlike cropping, resizing keeps the same amount of pixels and 
resolution but allows you to change the dimensions. Photo editors also allow 
you choose to keep the ratio, meaning when you change either the height or 
the width the other changes automatically to keep the same proportion. If 
you don't do this, then your image will be distorted.  
 
If your photo is for a web page, you don't want to have too high of a 
resolution because it increase the time it takes the page to open.   
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Photoshop and other advanced photo editors have a function that allows you 
to optimize your photo for the web, meaning the resolution is lowered and 
the size as well if you choose. Photoshop gives you previews of various 
resolution sizes with the amount of download time as well.    
 
Fix under or exposed areas of a photo: Even the most basic photo editors 
allow you to lighten an underexposed photo or darken an overexposed one. 
Many also allow you to be selective in what you brighten or darken by 
selecting shadows, highlights, and midtones.  
 
Correct Colors: You can also correct colors that didn't come out right or do 
wacky things with colors for fun pictures. Most photo editors let you manually 
adjust hues and saturation and some of the better ones also allow you to 
correct white balance.  
 
Blurring Backgrounds: Now that you've got a good deal of picture taking 
under your belt, you probably realize how annoying some background clutter 
can be.  
 
Photoshop Elements, Paintshop Pro and The GIMP all offer background-
blurring applications. Picasa doesn't, but you can soften the appearance of 
the background with these steps:  
 

1. After opening the photo, click on it to send it to edit mode.  
 

2. Click on the Effects tab and select Soft Focus.   
 

3. Drag the green cross hairs to the center of the point of focus and 
adjust the Size and Amount sliders.  
 
 

Touching up and other fun stuff:  All of the advanced photo editors like PS 
Elements, etc. allow you to remove blemishes, wrinkles, a stray branch, a 
logo, or anything else you don't want in the picture by cloning. The cloning 
technique involves picking up pixels from the photo and placing them over 
something you want retouch. This can be a painstaking process.  
 
However, Picasa has a similar retouch feature, which works on the same 
principle but is much easier to do. In Picasa you basically click on the area 
you want to alter, and then you click on another part of the same image that 
you want to use to replace it.  
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Picasa then blends the edges for you, making the process much quicker, 
although you can't expect the same level of perfection as from the big boys. 
What you can do though with Picasa is quickly switch things as well, such as 
noses and eyes, which means a lot of laughs, especially if you have kids.    
 
Special Effects: You can create all sorts of 
special effects with a photo editor. For 
example you can turn your photo into an 
impressionistic painting. You can turn a color 
photo into black and white to capture the 
tones, lines and highlights without the 
distraction of color.  

 

Or you can choose 
sepia for a vintage 
look. These are just 
a few examples of 
the many special 
effects available.   
  
 
 
 
 
 
 

 
Noise Reduction: Editing a photo too much can cause digital noise, just like 
using too high of an ISO setting on your camera can. Sometimes there's just 
not way to get the shot and avoid noise. Noise Ninja to the rescue! If you 
search online you can find free software that works pretty well, but if you are 
printing say an 8 by 10 or submitting the photo to a stock photo site, you 
may need something better. With professional photographers, Noise Ninja is 
one of the most popular noise reduction software programs.      
 
Warning                   When editing your images, the more times you resave 
a JPEG image, the more quality you lose. If it's an important photo to you, 
make a copy and edit the copy rather than the original.  
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Printing 
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Careers 

 
With digital photography you can share your photos with others in many 
ways including print, online photo albums, email and websites. You can also 
print out images to use in school projects, such as reports, and for crafts.  
 

Printing 
 
Whether you are printing a big poster for your room, an 8x10 portrait for 
framing or wallet size pictures, here are a few tips for printing your photos. 
(Be sure to read your printer's guide and software help):  
  
Resolution: If you have resized a copy of your photo, you may need the 
original for printing. For example, inkjet printers often do best with 200 dpi. If 
you send it a photo that is 300 dpi or 150 dpi the quality won't be as good. 
Check with your manual or the manufacturers recommendations on their 
website. Then use a photo editor to resample the photos to the appropriate 
dpi.  When in doubt, go with 300 dpi.  
 
Paper: Use photo-printing paper and if possible that which is made by your 
printer's manufacture and is recommended for your model or model family. 
Use special paper for projects such as greeting cards. Both are sold at many 
office supply and crafts stores, as well as online. 
 
Many photo software companies make it easy to order print copies online, 
but generally you will save money if you do your own printing. Using a local 
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printer is another option. Usually that is as easy as emailing your photos to 
them.  
 
 
Sharing Online 
 
There are many free to use sites where you can create online photo 
galleries that allow you to share your photos with friends and family.  
 
Photo Sharing Websites & Communities 
 
Google's free Picasa is one of the best and very popular. Like Picasa many 
of these allow you to lock your albums and set a password so that not only 
those who you want to view your photos may do so.   
 
Another way to share your photos is through an online sharing site such as 
the Flickr community. Flickr asks users to categorize their own photos into 
three content safety levels: safe, moderate or restricted. Here you can also 
get feedback on your photos and give feedback to others. You may need to 
ask your parent to help with this due to age requirements. You and your 
parents can read reviews of these photo-sharing sites at SurfNetKids.com
 
Emailing Photos 
 
Emailing your photos to friends and family is yet another way to share them 
online. Before you email be sure to make a copy that is a suitable size for 
email. Anything larger than 400 pixels requires horizontal scrolling. If your 
photo editor allows you resample the picture this is a good idea since you 
don't need all those extra pixels. Then open your email, select "attachment" 
and browse to your photo folder. Click on the file and send.   
 
If you are posting photos to your blog or website, try to keep them at 300 to 
400 width maximum or post thumbnails that link to a large image, but not 
one so large that it requires scrolling to see the entire picture. Be sure to 
reduce the amount of pixels as well so that your pages don't load to slowly. 
Photoshop Elements and some of the others allow you to do this without 
noticeable loss in quality.  
 

Photo Crafts & Gifts 
 
You can make some really cool creations with your photos and a printer!  
 
Here are just a few: 
 

 83 

http://picasa.google.com/
http://www.flickr.com/
http://www.surfnetkids.com/photo_sharing.htm


• Greeting cards  
 

• CD Jackets 
 

• Labels 
 

• Transfers for T-shirts 
 

• Photo Quilts 
 

• Photo calendars 
 
 
The following Web pages will help you find lots of cool crafts and gifts that 
you can make with your photos: 
 
About.com:Family Crafts:Photo Crafts
 
FamilyFun.com:Amazing Photo Crafts
 
HowStuffWorks: Photo Crafts
 
Also, websites like Panraven, KodakGallery and Snapfish, help you create 
customizable products with your photos, like mugs and Jigsaw Puzzles 
 
And PhotoStamps.com creates honest to goodness U.S. postage stamps 
with your photos! 
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IInn  CCoonncclluussiioonn  
 
This brings us to the conclusion of  Digital Photography for Kids. I hope you 
have enjoyed learning as much as we have enjoyed teaching. 
 
If you really love taking pictures, you may want to consider photography as a  
a part time vocation or full time career. To help you learn about what it's like 
to be a professional photographer, here are a few resources: 
 
BetterPhoto.com
 
Wikipedia: Photography Careers 
 
Digital Kids Club

 
Remember photography takes practice. And there's always going to be 
something new to learn. The best strategy is to get out there and take 
pictures – lots of them. Keep notes on settings you use and compare. Check 
back with this book for ideas. And have fun! 
 
Feel free to email my instructor, Cindy, with your photography questions and 
comments at Photography4Kids@gmail.com.   
 
We will first need a permission note emailed to us by one of your parents or 
guardians, stating: 
 
I (fill in name), give permission for my child (fill in name) to correspond via 
email with our instructor and the book's editor, Cindy Blankenship, regarding 
photography questions and answers. I also give permission for my child to 
send photos for critiques or to share progress. I understand these photos will 
never be shared or published anywhere without my explicit permission.  
And I understand my child's name, email or any other personal information 
will never be shared in any manner. 
 
 
Happy Shutterbugging! 
 
Peter Thiselton-Dyer 
Worcester, England  
 
Cindy Blankenship  
Kea'au Hawaii/Ashland, Oregon  
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	Trademarks 
	Disclaimer 
	 
	ISO 
	 
	FILL Your Frame 
	Rule of Thirds  
	   
	  
	 
	 
	 
	 
	 
	 
	 
	 
	 
	 
	 
	 
	 
	The idea is to frame your composition so that the subject is on one of the intersections or on one of the lines. 
	 
	 
	Using the Rule of Thirds takes some getting used to, but with a little practice, it becomes second nature. As you can see in the picture of the family, you don't need to line up things exactly. The main idea is to center your subject on one of the outside third spaces, instead of bull's eye center. 
	 
	The Rule of Thirds works well in most cases, but sometimes placing a subject dead center in an image can produce a powerful image.  
	 
	  
	LCD: On point-and-shoot cameras (and a few SLRs) this miniature monitor shows the complete composition in real time. While The LCD screen is near perfect for judging the composition and framing, it is not so perfect for judging the exposure. It tends to make pictures appear to be brighter to the photographer than they will actually be exposed.   
	 
	 
	Macro: This is usually depicted by a flower resembling a tulip. Most cameras have it.  Macro lets you take pictures reeeealy close up. If you were to take a picture of a flower or bug up close in plain ol' automatic focus, the image would be out of focus and maybe blurred. How close can you get? Anywhere from around an inch to one foot, depending on your camera, so check your manual.  
	 
	How it Works: The camera uses an extra wide aperture so that it can focus up close.  
	Night or Twilight Portrait:  Many cameras have this mode. Usually depicted by a person and a star on a dark background, this is used for...yep people after dark, and more specifically with lit backgrounds, like carnival or holiday lights.  
	How it Works: The setting activates flash, but it also uses a slow shutter speed to capture the pretty lights. Because of the slow shutter speed, you might need to give the camera extra support, such as a tripod, to prevent blurring. Or for a fun special effect, let it blur.  
	 
	White Balance Modes: In most cases, when shooting in full automatic mode, white balance removes unrealistic tones and hues so that objects that appear white in person come out white in your images. However, sometimes the camera gets it wrong or doesn't produce the color you want. This is where modes like cloudy, sunset, etc. come in. The setting tells the camera to adjust its white balance and contrast to capture the scene realistically, as you see it (or pretty close).  
	 
	 
	 

	 
	 
	Also don't leave your camera in places that get really hot, like the car in the summer. When you have it outdoors with you, in between shoots, keep it covered with a light-colored towel.  
	 
	Prevent Wear-and-Tear 
	To protect against bumps and abrasions, carry in padded or hard camera case or a padded backpack.  

	Camera's Don't Mix Well with Sand & Sea  
	Shooting in the Rain 
	When you take photos in the rain (many pros do), keep your camera under an umbrella or other protection. Here are some ways to keep your camera dry:  
	 Use a tripod with an umbrella clamped to it (this keeps you dry too!) 
	 

	Cold Weather - Protecting your Camera from Condensation  
	Camera Storage  
	Lighting: As with most pictures, the best time of day/place to photograph people is usually outdoors during the golden hours when light is soft. Another good choice is under an overcast sky. When shadows from the sun are a problem, use fill flash.  



	 
	 
	Family Portraits   
	Concerts, Recitals & other Low Light Zones 
	  Street Photography 
	Make a Wish!  
	More Candle Tips 
	These are a bit trickier. While you can photograph fireworks in auto mode, you can capture their brightness and fiery trails if your camera allows you do to use one of these settings tips:  

	Sports Photography 

	 
	Or Blur: Ever notice how in some of the really good sports photos the action is razor sharp, while the background is blurry? It draws your eye to the action and puts the background, well in the background.  
	 
	Get out of the bleachers and closer to the action if possible. By using zoom (remember, optical not digital) from the sidelines you can create a more interesting image than from the bleachers. You can also scope out angles that will cut down on distractions in the background. 
	Some of the greatest sports photographs of all time have been of the faces of athletes, or of just a small part of the action. But don't knock your skills if you can't get photos on the same level of the pros. Just take a look at those humongous telephoto lens. Having an SLR helps too.  
	 
	On the other hand, you can do a lot with a point and shoot. Even professional photos, including sports photos, are sometimes taken with point-and-shoots!   
	 
	 
	 
	 
	 
	 
	Pet Photograpy 
	 
	 
	 
	 
	 
	 
	 
	 
	 
	Light  
	 
	 
	 
	 
	    
	Focus on the Eyes 
	 
	 

	  
	 
	 
	    
	  
	 
	 
	 
	 
	Wild & Wooly     
	Bringing Wildlife to You 
	 
	Bugs 
	 
	 
	The key to three-dimensional looking landscapes, ones that really pop, is the quality of the light... 
	 
	 
	 
	And then there are the sunrises and sunsets, but first let's take a look at some of the basics for composing the type of landscape photography that you can be proud to hang on walls and enter into competitions.  
	 
	Landscape Composition Tips 
	 
	 
	Foreground: Frame your picture so that a point of interest is in the foreground. This draws the viewer into the image and adds a sense of depth. The point of interest could be a boulder, tree, person, animal...just about anything.  
	 
	 
	Horizons: Compose your picture so that the horizon appears straight.  
	 
	 
	 
	Scale: The cliff may not look all that big in a photo—until you put it into perspective. For example, including a boat beneath the cliff will provide the kind of scale that brings the "Wow" factor to the towering cliff.  

	Sunsets 
	Caution: In the excitement of the moment don't forget It is dangerous to your eyes to look directly at the shining yellow sun. It can also damage your camera's sensor. Don't look directly at it until it is low enough in the sky to have turned a dark red. If you're using a long lens or zoom, this is even more dangerous because the sun's intensity is magnified.   
	Winter Wonderlands 


	Urban Landscapes   
	 
	  
	Flower Power  
	Making the Flower Picture Perfect 
	 
	Angle and Light     
	 
	 
	 
	 
	 
	 
	 
	 
	 
	 
	 
	 
	Focusing on Flowers  
	Tips for Better Vacation Pictures  
	 
	Not all drama in life is a pain. Making your photos more dramatic makes them more interesting and visually appealing. One way to add drama is to show scale. You can do this by adding people or natural features to your photographs of big things like monuments, the world's biggest Redwood and landscapes.  
	 
	In the excitement of seeing so much of interest to shoot, it's easy to forget about the background. Moving a few feet could eliminate unwanted clutter like power lines, billboards, people walking through your picture...  
	 
	Aside from the mandatory photos, shoot what interests you, not what you think should interest you because it's on postcards in all the stores. You can always pick up some postcards to add to your vacation souvenirs. Unique subjects make great pictures. Keep an eye out for the unusual and snap a picture when you come upon it. 
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	Blurring Backgrounds: Now that you've got a good deal of picture taking under your belt, you probably realize how annoying some background clutter can be.  
	 
	Picasa then blends the edges for you, making the process much quicker, although you can't expect the same level of perfection as from the big boys. What you can do though with Picasa is quickly switch things as well, such as noses and eyes, which means a lot of laughs, especially if you have kids.    
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